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which it found in the Persian monuments of Seleucia and
Ctesiphon, and crowned with it the new types of building
that it invented, such as the domed basilica, or the churches
on a centralized or radiate plan. The dome was supported
either by squinches (trompes dyangle] after the Eastern
fashion, or, in the more scientific and more Greek manner,
by pendentives.
In the decoration of the churches a like development was
taking place. A rich and complicated ornamentation of a
somewhat heavy and wholly oriental exuberance covered the
walls with luxuriant foliage, in which a host of birds and
other creatures disported themselves amongst curving
arabesques. From the East came also the technique of this
decoration, in which the contrasting blacks and whites
alternating on the neutral background supplied by the
lightly incised stone gave a charming effect of colour which
is absent from the high relief and bold modelling of antique
sculptured ornament. On the walls the harmony of classic
proportion was replaced by the brilliant effect of polychrome
marbles. From Persia came also the arts of enamel and
cloisonne work, and the lavish use of sumptuous and
coloured fabrics. All this gave to the new art a definitely
oriental character.
But the embellishment of the new churches consisted
above all in the covering of their walls and vaults with long
cycles of frescoes and resplendent mosaics, in which
Christian heroes and the events of sacred story stand out
against a background of dark blue. In representing them
the simple and familiar lines which early Christian art had
favoured gave place to majestic and solemn figures of a more
individual and realistic type; the primitive symbolism of
former times was replaced by the historical and monumental
style, and a new iconography arose for the illustration of the
sacred themes.
Christian art undoubtedly retained many of the customs
and traditions of pagan workshops—the secular motives,
rustic themes, and mythological subjects dear to Alexandrian
art; and from classical tradition it farther inherited a feeling
for beauty of design, dignity of pose, elegance in drapery,
sobriety, and clearness of treatment. But its chief aim in the

